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EXHIBITION OF DRAWINGS AND PRINTS BY FEDERICO BAROCCI OPENS FEBRUARY 15 

The Gra phic Art of Federico Barocci , the first exhibition in the United 
States of the work of the 16th-century Italian painter and prolific draftsman, 
opens at The Cleveland Museum of Art on February 15, remaining on view through 
March 26, 1978. 

Federico Barocci (ca. 1535-1612) was one of the most important and influential 
artists in Italy during the second half of the 16th century — a key figure in the 
transition between late Renaissance and Baroque art. Although his paintings and 
drawings have been admired by artists and prized by collectors for the past four 
hundred years, it is only in the last few decades that scholars have undertaken 
serious studies of his work. None of his paintings have come to America and his 
graphic works in this country are widely dispersed. Thus, if American museum 
visitors are unfamiliar with Barocci, it is hardly surprising. 

This exhibition, jointly organized by the Yale University Art Gallery and The 
Cleveland Museum of Art, seeks to acquaint the American museum public with Barocci' s 
art and working methods as displayed in the beautiful and sensitive drawings which 
he made in preparation for his paintings. It also examines Barocci's achievements 
in printmaking, showing his etchings in impressions of the highest quality. 

The exhibition, which consists of approximately 70 drawings and 11 prints, 
brings together for the first time the more than 30 drawings by Barocci in American 
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collections--including several recently discovered or previously unpublished works-- 
with an equal number of related drawings by Barocci from European collections . 

Primarily a painter of altarpieces and devotional works for the churches of 
his native Urbino and surrounding central Italian towns, Barocci also executed 
a number of portraits and religious works for local and foreign nobility, including 
Pope Pius IV, the Emperor Rudolph II, King Philip II of Spain, and the Duke of 
Tuscany. For each of these paintings, he made numerous preliminary drawings, 
beginning with an initial sketch of the composition, followed by life drawings 
of figures, studies of drapery and other details, further compositional models, 
and studies of color and lighting. 

Although the making of preparatory drawings for paintings was a common practice 
at the time, probably no artist developed his compositions with greater care than 
Barocci. Working out the details of r composition in advance also saved him from 
making time-consuming changes while painting, since from his twenties until his death, 
he suffered from a malady (possibly the result of poisoning by envious colleagues) 
which prevented him from working for more than a few hours a day. 

The drawings in this exhibition span Barocci' s entire career; they were chosen 
to demonstrate as fully as possible the manner in which he worked. Among them are a 
recently discovered working model for his earliest surviving altarpiece, the Vision 
of St. Cecilia , executed around 1556 for the Cathedral of Urbino, and compositional 
models, life drawings, and detail studies for his most important paintings --such as 
the Deposition altarpiece for the Cathedral of Perugia, the Entombment of Christ 
executed for the Church of Santa Croce in Senigallia, and the Visitation and 
Presentation of the Virgin , altarpieces commissioned for the Chiesa Nuova in Rome. 

Also included are several of his few surviving landscape studies and a compositional 
sketch for his only known painting of a classical subject, Aeneas T Flight from Troy . 
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Barocci' s paintings were popular subjects for 16th-century engravers, and 
for a brief period in his career he himself experimented with printmaking, 
producing four etchings--two of which were based on his paintings. As with his 
other compositions, he worked over his etchings extensively, employing not only 
traditional techniques but experimenting with new ones in order to achieve the 
effects he wanted. His innovations can be appreciated by comparing the impressions 
of his etchings in this exhibition with the engravings after his designs by the 
16th-century printmakers Agostino Carracci and Cornelis Cort . 

The fully-illustrated catalogue which accompanies the exhibition, with its 
critical essays on the exhibited drawings, has been prepared by Edmund P. Pillsbury, 
curator of European art at the Yale University Art Gallery, who is currently 
working on a catalogue raisonn6 of Barocci 1 s drawings. The exhibition catalogue 
also includes the first English translation of the biography of Barocci written by 
Giovanni Bellori in the 17th century, a fundamental source of information on the 
artist. A section on Barocci 1 s prints, the first serious analysis of the artist f s 
achievements as a printmaker, was written by Louise S. Richards, curator of prints 
and drawings at The Cleveland Museum of Art. The 112-page catalogue, priced at $10, 
is available from the Museum 1 s Sales Desk. 

The exhibition is installed in the Museum's upper level exhibition gallery, 
where talks will be given at 1:30 p.m. on February 15 and 19 and March 22 and 26. 
Following its Cleveland showing the exhibition will be on view, from April 11 to 
June 4, 1978, at the Yale University Art Gallery. 

Both the exhibition and catalogue have been partially funded by a grant from 
the National Endowment for the Arts. The Cleveland showing of the exhibition is 
also supported by a grant from the Ohio Arts Council. 

For additional information or photographs, please contact Ann Edwards, The Cleveland 
Museum of Art, 11150 East Boulevard, Cleveland, Ohio 44106; 216/421-7340. 


